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BAROQUE PAINTINGS, BACKGROUND

• Reflection of political and cultural changes emerging across Europe. 

• Influenced by a power struggle between the Catholic Church and royalty, 
and those who wanted reform (typically belonging to the new Protestant 
religious movement). 

• There were a variety of styles, but typically characterized by two things. A 
sense of grandeur (or sensuous richness), and/or an overt emotional content. 

• Church authorities sought out magnificent buildings and all types of 
illusionistic painters with certain techniques and methods to stimulate piety, 
and convey an impression of splendor of the divine.

• Kings and Emperors sought out murals, oil paintings and other forms of 
decorative art, including sculptures, tapestries, glassware, furniture, etc…



ILLUSIONISTIC STYLES/TECHNIQUES

• Quadratura

• Trompe l’oiel

• Fresco Paintings



QUADRATURA

• Quadratura – Mural 
paintings where 
architectural features are 
painted onto walls or 
ceilings so that they seem 
to extend the real 
architecture

The Apotheosis of St. Ignatius 

by Andrea Pozzo

San Ignazio, Rome



TROMPE L’OIEL

• Trompe l’oiel – Technique of visual illusion, where 
the viewer would view a two-dimensional 
painting as a three-dimensional object

Fresco with trompe l’oeil dome, by Andrea Pozzo

Jesuit Church, Vienna, Austria



FRESCO PAINTINGS

• Primary technique includes mixing 
pigment and water, with no binder, 
and applying it directly onto a wet 
layer of lime mortar or plaster.

• Ideal for murals, ceilings and walls. 

• Due to it’s technique, its resistant to 
aging 

• Painters must work fast, they cannot 
correct mistakes if over-painted, 
and must be applied in small 
sections at a time while the plaster is 
wet.

• Typically the artist drew in red chalk 
before painting. 

The Triumph of Saint’ Ignazio by Andrea Pozzo

Ceiling Fresco, Chiesa di Saint’ Ignazio, Rome



TYPES OF FRESCO

• Buon Fresco – Pigments are mixed only with water, no binding agent is used. 
Then it’s applied to a thin layer of wet, fresh lime mortar or plaster. The paint 
absorbs into the plaster and is retained in the wall as it dries. Most common 
method

• Secco Painting – Pigments and water are mixed with a binding agent 
(usually egg tempera, glue, or oil) and applied on dry plaster. As it is more 
superficially added onto the plaster and not an integral part of it, may be 
used for retouching, or correcting mistakes, but does not last as long.

• Mezzo-Fresco – Painted on slightly dry intonaco (plaster) so the pigment only 
penetrates slightly into the plaster. 

• Fresco painting retains popularity until we reach the Rococo period



The Triumph of Divine Providence by Pietro da Cortona

Palazzo Barberini, Rome

(left)

Oculus from the Camera delgli Sposi (wedding 

chamber), by Andrea Mantegna

Palazzo Ducale, Mantua, Italy

(bottom right)



BAROQUE CONT…

• Reformers disapproved of these types of religious art

• As the middle class professional merchant or office-holder emerged, they 
began to purchase smaller scale artworks and promote the new status’, and  
their own cultural values. 

• A realist style art boomed as middle class began to commission still life 
portraits, genre paintings (depicting an everyday scenes), and landscapes. 

• Style influenced by the developments in science and global travel, 
producing a new sense of human insignificance and complexity of the 
natural world. 

• In Italy, realist “low brow” content first emerged through Caravaggio, the 
local churches exploited it to make saints look more human, so most of his 
works became religious themed. 



MICHELANGELO MERISI DA CARAVAGGIO

Chalk Portrait of Caravaggio, by 

Ottavio Leoni, circa 1621

• 1571-1610

• Italian painter known during his life for violent behavior.

• Much of his work was controversial, partially due to his 
naturalist painting style.

• Naturalism is not realism, naturalism a depiction of 
realistic objects in a natural setting. Focuses on ideas and 
aesthetics, more on how a subject is painted rather than 
“who” or “what” it is.

• Realism focuses on content, preferring true to life social 
realities, observable facts, more concerned with the 
accuracy of content. 

• Used tenebrism in many of his paintings, a dramatic, stark 
contrast between light and dark. Typically the darkness 
dominates the picture, which spotlights a focal point. 



VIOLENCE AND RELIGION

David with the Head of Goliath

Salome with the Head of John the Baptist

Judith Beheading Holofernes



GENRE PAINTINGS

Musicians
The Fortune Teller



MYTHOLOGY

BacchusSick Bacchus

Medusa

Narcissus



RELIGIOUS

Crucifixion of Saint Peter Holy Family with St. John the Baptist

The Flagellation of Christ



DIEGO VELAZQUEZ

Self Portrait, by Diego Velazquez, 1640

• 1599-1660

• A Spanish painter who was a leading artist in the 
court of King Philip IV.

• Known for strong emotional content. Focused 
mostly realism paintings, but did some religious 
paintings as well.

• Individualistic artist – emphasizes moral worth of 
the individual

• Studied proportion and perspective from a 
young age

• Influence from Caravaggio

• Baroque emphasis on light and illusionism



PORTRAITS

Philip IV in Brown and Silver

Infanta Maria TeresaPortrait of Pope Innocent X

Infanta Margarita Teresa 

in a Blue Dress



GENRE SCENES

La rendicion de Breda (The 

Surrender of Breda)

Old Woman Frying Eggs

Las Meninas



RELIGIOUS ART

The Adoration of the Magi

Christ and the Pilgrims of 

Emmaus



NICOLAS POUSSIN

Self Portrait, by Nicolas Poussin, 1650

• 1594-1665

• French painter. 

• Influenced by classicism, primarily painted many 
mythological, historical, and religious themed works.

• Favored order, logic and clarity in his paintings, favors 
lines over colors. 

• Despised Caravaggio, quoted to having said 
“Caravaggio was born to destroy painting”. 

• Studied painting nudes, as he got older he became more 
interested in landscapes 



EARLY COMMISSIONS

Death of 

Germanicus

The Inspiration 

of the Poet

The Martyrdom of 

Saint Erasmus



RELIGIOUS ART

Time Defending Truth from the 

Attacks of Envy and Discord

The Miracle of Saint 

Francis Xavier



LANDSCAPES

Landscape with Orpheus and Eurydice

The Four Seasons

The Death of Saphire



LINES AND DRAWING

Triumph of Pan

Frontispiece for 

the works of Vigil 

for the royal 

printing house


